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Al'l characters and events in this series, even those
based on real people, are entirely fictional. And al
voi ces are inpersonated. This series contains strong

| anguage, and adult content, so |listener discretion is
advi sed.

(NGO R MJUSI C BLARES. A WOVAN BEA NS TO SPEAK)

PAN V. O

Even years later, | can mark that nonent as when it al
changed. Wen everything got a little darker. It made
nme feel different about... everyone. And it all cane

down to one little girl. One goddam nane. Lindsay Dee
Lohan.

(OPENI NG MUSI C PLAYS.)

PAN V. O

| was only 22 and it was the sumer after | graduated
college. | did ny best Dustin Hoffman inpression and
sat in a pool for 23 hours out of the day. My Dad
finally decided | was eating too many of his veggie
sausage links and got ne a job. Sone rich guy he knew
needed sone security at his production conpany. | was
an English major so it was a perfect fit. Al | knew
about the novie was that it was starring a couple of
kids. Of | went to Lake Arrowhead in San Bernandi no,
wondering how hard it would be to protect a coupl e of
kids. ..

(WALKI NG TO A CAR, THEN CAR DRI VI NG NO SES)

A large man with a green pol o tucked exclusively i
his ass met me as | pulled up to set. He had a lit
badge on his breast pocket that | ooked honemade.

nt o
tle

HOVEMADE

MARZI

You t he new one then?

PAN
What gave ne away?

HOVEMADE

MARZI

You’ re too eager.

PAN
| s that di scouraged?

( CONTI NUED)
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HOVEMADE
It’s 5 AM It’s not encouraged.

MARZI PAN
Well put it there. I'’mMrzipan. I'll try to be |ess
eager.

MARZI PAN V. O
Hi s hand envel oped m ne. The hair across his wist made
it look Iike a raccoon had eaten my right hand.
pulled it free, proving to nmyself that it was stil
attached.

HOVEMADE
Vell, what kind of nanme is Marzi pan?

MARZI PAN
Are you always this polite?

HOVEMADE
You got a nmouth on you, huh?

MARZ| PAN
|’ ve got a whol e bunch of body parts, thank you very
much! But the nmouth is the only one |’ musing agai nst
you.

HOVEMADE
Al right Jesus, settle dowmn. I'mnot trying to fight
you. My nanme’ s Fucki ng Dave. Pleased to neet you

MARZI PAN
You' re making fun of ny nane, Fucking Dave?

FUCKI NG DAVE
Hey! You don’t call ne Fucking Dave. |’'mjust Dave to
you. Only ny friends call me Fucking Dave.

MARZ| PAN
You’ re gonna have a hard time stopping ne fromcalling
you Fucki ng Dave after you introduced yourself as
Fucki ng Dave.

FUCKI NG DAVE
What is your problenf

MARZI PAN
|’mjust here to work.

MARZI PAN V. O,
Fucki ng Dave took nme on a golf cart around the set. He
didn’t seemto have a real job other than waving to
people. | fought ny disinterest and asked the question.

( CONTI NUED)
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MARZI PAN
So why do you need nore security?

FUCKI NG DAVE
Ch... just as a safety precaution.

MARZI PAN
That’'s not really an answer.

FUCKI NG DAVE
It wasn’t supposed to be an answer.

MARZI PAN
So | don’'t know what |’m here for.. What am | supposed
to do?

FUCKI NG DAVE
Today’s the big fencing scene, just stay out of
everyone’s way. And don’t bother anyone on set.
Especially Lindsay and Sydney. Just let ne know if you
see anything suspicious. CGot it?

MARZI PAN
Got it.

FUCKI NG DAVE
Where are you goi ng?

MARZ| PAN
Away fromyou. I'Il let you know if | see anything
anbi ti ous.

FUCKI NG DAVE
| said-

MARZ| PAN
O anything delicious. O repetitious. or repetitious.
O repetitious.

FUCKI NG DAVE
Col | ege fucks these kids up, | swear to God.

MARZI PAN V. O
Fucki ng Dave told nme the novie was starring these two
young twin girls, Lindsay and Sydney. The studi o was
bei ng hush hush about the whole thing. They were gonna
unl eash themon the world with the rel ease of the
movie. | felt bad for the girls. | don’t know any kids
whose |ives were inproved by fane.

As | canme out of this inner nonol ogue, | found nyself
behi nd sone trailer parks. | took out ny one hitter and
started snoking before | heard sone voices inside one

( MORE)

( CONTI NUED)
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MARZI PAN V. O. (cont’d)
of the trailers. The curtains on the w ndow gave ne a
small line of sight. | saw a young girl. She sat
strai ght up, on the corner of her bed. She wanted
attention and wasn’t getting enough. An adult woman
wi t h expensive | ooking, cheap |ipstick stood, |ooking
at her phone.

SYDNEY
When’ s Dad coming back? | miss him

MOMMVY DEAREST
| don’t know. Soon.

SYDNEY
| don’t understand what he did wong.

MOMMY DEAREST
He wasn’'t supposed to cone see you in Napa. He was
supposed to stay in New YorKk.

SYDNEY
But why was he suppo-

MOVMY DEAREST
Real | y Sydney, can we tal k about sonething el se? This
is the biggest role of your life, and you' re not in the
| east bit focused. Do you wanna be stuck doing A d Navy
comrercials for the rest of your life?

SYDNEY
| am focused. You' re the one on her phone.

MOMMY DEAREST
Sendi ng out emails for you. Calling people for you.
Making life easier for you, so you can focus on nailing
this role.

SYDNEY
| don’t ask you to do those things.

MOMWY DEAREST
Who would do them if not ne?

SYDNEY
| could just not act.

MOMMY DEAREST
You' re tal king stupid now.

SYDNEY
Why don’t you give Lindsay a hard tine |like this?

( CONTI NUED)
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MOVMVY DEAREST
| treat both of you equally. Now stop all of this
nonsense and take a seat and concentrate on what we're
shooting today. You need to bring your gane today
Sydney, it’s a big day. (Beat) I'Il |eave you now,
makeup i s gonna be here in 20.

SYDNEY
" mworried, Mmy.

MOMWY DEAREST
What are you worried about?

SYDNEY
About everything. About Daddy. And nme. And Li ndsay.

MOMWY DEAREST
Don’t worry about your sister. Just worry about
yoursel f and this novie. And once this novie conmes out,

you' Il have absolutely nothing at all to worry about.
Now get dressed. |’ve got to nmake sone calls.
SYDNEY

Okay, thanks Momy.
(THE TRAI LER DOOR OPENS AND CLGCSES.)

MARZI PAN V. O
The girl started com ng towards the window. | tried to
duck out of sight, but she saw ne.

SYDNEY
| s that pot?

MARZ| PAN
No?

SYDNEY
You wanna cone i nside?

MARZ| PAN
Wth the pot?

SYDNEY
Ei t her way.
( MARZI PAN WALKS AROUND AND OPENS THE TRAI LER DOOR)

MARZI PAN V. O
She was sitting on the table when I wal ked in the
trailer. She was young, not yet a teenager. She was
beauti ful and you could tell she was about to be
famous. Still, she had warnth. | approached her.

( CONTI NUED)
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MARZI PAN
|” m not supposed to talk to you.
SYDNEY
Why not ?
MARZI PAN
You' re too fanous for nmne.
SYDNEY
|’ m not fanous yet. Who are you?
MARZ| PAN
Mar zi pan. |’ mthe new security guard.
SYDNEY
You' re the new security guard?
MARZ| PAN
Wiy did you italicize the you?
SYDNEY
You don’t | ook very strong.
MARZ| PAN
I"mnifty.
SYDNEY
What can you do?
MARZ| PAN
| can quip.
SYDNEY
Were you eavesdropping on nme out there?
MARZ| PAN
No, | was snoki ng.
SYDNEY
And snooping. (Beat) It’s okay, | don’'t m nd. Sonetines
| like to imagine there’ s soneone watchi ng ne.
MARZI PAN
That is nmy worst fear
SYDNEY
Not in a creepy way, just |ike keeping an eye out for
nme. It makes ne feel like | matter. Like someone really
cares.

( CONTI NUED)
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MARZI PAN
Peopl e are gonna care a whole | ot about you after this
novi e.

SYDNEY
| hope so. Can | snoke sone pot?

MARZ| PAN
You seemtoo young for that.

SYDNEY
Some guy offered nme ecstacy | ast night.

MARZI PAN
You seemtoo young for that, too.

SYDNEY
C non, pot never killed anyone.

MARZI PAN V. O
She took the one hitter fromny hands, and | |et her.
She had such confidence, it was inpossible to say no. |
didn't want to say no. | wanted her to think I was
cool. I wanted to snoke pot with her.

(SYDNEY | NHALES, THEN COUGHS. THE COUGH BECOMES
| NTENSE. )

MARZ| PAN
Hey, are you okay? Here, take sone water.

SYDNEY
Sorry, just a little cough I have.

MARZI PAN V. O
Sydney took an inhaler out of her back pocket, shook
it, and breathed in.

MARZ| PAN
| wouldn’t’ve let you snoke if | knew you had ast hna.

SYDNEY
It’s not that big a deal. My Dad worries too. He drove
across the country to see ne when | had an asthma
attack in Napa.

MARZ| PAN
And where’s he now?

SYDNEY
| don’t know. My nom says he’s hone now, but | don’'t
think that's true. He woul d’ve called by now. He al ways
cal | s.

( CONTI NUED)
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MARZI PAN V. O
| felt nmore in these last two minutes with Sydney than
| had in the last two nonths conbined. It felt I[ike I
had woken froma | ong, boring dream The question
nagged at ne again.

MARZI PAN
Can | ask you sonet hi ng?

SYDNEY
kay.

MARZI PAN
Why did they hire ne? Wiy do they need nore security
her e?

SYDNEY
Oh, well... they didn’t tell you?

MARZ| PAN
| was only told to | eave you and your sister alone.

SYDNEY
W’ ve been getting sone letters. Me and ny sister.
Creepy kind of stuff.

(SYDNEY RI FLES THROUGH PAPERS)

SYDNEY
It’s weird, every word is a different color.

MARZI PAN
Can you read ne a letter?

SYDNEY
They’ re not very inmagi native.

( SYDNEY CLEARS HER THROQAT)
SYDNEY

"I"’mgoing to fucking kill your heart with ny bare
hands and then eat your heart with ny nouth."”

MARZ| PAN
How el se would he eat it?
SYDNEY
My nomsay it’s no big deal. She says it’'lIl happen a

| ot nore once the nobvie cones out.

MARZ| PAN
| can’t imagine getting used to a letter |ike that.

( CONTI NUED)
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SYDNEY
|’msure he’'s just sick and lonely. I wish I could give
hima hug. | bet he’d like ne if he net ne.

MARZI PAN

O he’d just eat your heart. (Beat) Wiy’ d they even |et
you see those letters? You re too young to read that
stuff.

SYDNEY
W wanted to see the letters for ourselves. Lindsay and
| are pretty convincing. Have you ever tried to say no
to twns?

MARZI PAN
Umm .. |I'’mnot sure it’s ever cone up...

(A KNOCK)

MAKEUP
Makeup!

SYDNEY
One second!

MARZ| PAN
Who is the mail delivered to on set?

SYDNEY
Lennee. A dish guy with a w ndbreaker. Farts a |ot,
too. Wears a w ndbreaker and breaks w nd, ya know?

MARZI PAN
Oh, | know.
SYDNEY
Are you a detective?
MARZI PAN
No... but I am security.
SYDNEY
WI 1l you take on ny case? Marzipan, | really need your
hel p. 1’m scared of this guy.
( ANOTHER KNOCK)
MAKEUP

Sydney, can | please come in?

MARZI PAN
How nuch of a comm tnment are we tal king here?

( CONTI NUED)
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SYDNEY
Mar zi pan, pl ease!

MARZI PAN V. O,
| | ooked at Sydney’s clenched fists and her pleading
eyes. Her bottomlip vibrated. | didn't want her to
cry. Either she was truly scared, or the greatest actor
of all tinme. Maybe this was what people did after
graduation. They sol ved cases.

MARZI PAN
1’1l do it Sydney!

SYDNEY
Thank you Mar zi pan!

MAKEUP
| " mcom ng in!

( DOOR OPENS)

MAKEUP
Who are you?

MARZ| PAN
|’ mthe new security.

MAKEUP
It smells like pot in here.

MARZ| PAN
That’'s why |’mhere. I'’minvestigating. Do you have an
alibi for twenty m nutes ago?

MAKEUP
| was in her sister Lindsay' s trailer. Doing her
makeup.

MARZI PAN
Yeah, I’'Il have to see if your story checks out. N ce
nmeeting you, Sydney.

SYDNEY
Bye Mar zi pan.

MARZ| PAN
Ch by the way, what’s the novie called?

SYDNEY
The Parent Trap. It’s a renake.

( CONTI NUED)
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MARZI PAN V. O
| wal ked out of the trailer and | ooked for shade. |
tried to understand what | had just agreed to. The sun
was starting to rise, and the weed was naki ng ne feel
anxi ous. The next trailer over opened suddenly. | tried
to turn away, but spinning always nakes nme sneeze.

( MARZI PAN SNEEZES)

LI NDSAY
Excuse nme, do you work here?

MARZI PAN V. O
It was the sane person, but sonehow conpletely
different. Everything | |iked about Sydney | ooked ugly
on Lindsay. There was no grace about her, nothing
natural. You didn’t want to | ook at her, so nuch as she

was forcing you to. | backed up a step.
LI NDSAY
Do you work here or not?
MARZI PAN
| do. I'’mthe new security.
LI NDSAY
You smell 1ike weed.
MARZ| PAN
|’ minvestigating about that. | think the Makeup Lady
m ght be a pot head.
LI NDSAY
Yeah, | don’t think so...
MARZ| PAN
Vell, I'’mstill gathering evidence.
LI NDSAY
Okay, well 1 need you to do sonething for ne.
MARZ| PAN
" mnot actually supposed to talk to you.
L1 NDSAY
| need you to tell Nancy. You know Nancy, the director?
MARZI PAN
| do not know her.
LI NDSAY
| need you to tell Nancy that the next tine she m xes
me and Sydney up, | will walk off this set. And she can

( MORE)
( CONTI NUED)
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LI NDSAY (cont’ d)
figure out a way to get Sydney to play both of our
parts.

MARZI PAN
That happen a | ot? People m xing you up.

LI NDSAY
Al the tine.

MARZI PAN
See, | feel like I could very easily tell you guys
apart. Actually, | just net your sister a second ago,
actual |l y-

LI NDSAY
Right, so |I’'ve told you what | needed to say, so |
don’'t need to be here anynore. So |’ m gonna wal k away.

MARZ| PAN
|’mactually al ready working for your sister. |I'm
i nvestigating those threatening letters.

L1 NDSAY
Those letters are addressed to ne, too.

MARZI PAN
Well, then | guess |I’mworking for you, too.

L1 NDSAY
| don’t need you, thanks. Just pass ny nessage along to
Nancy.

MARZ| PAN

It’s been a pl easure.

LI NDSAY
You reek of weed and sarcasm

MARZI PAN V. O
Just then, a producer whisked Lindsay away. | foll owed
her on to set, where a group of girls dressed for canp
wai ted. This was the big fencing scene. The director
| ooked stressed so | figured Lindsay’ s nmessage coul d
wait. Lindsay glared at me anyway, egging ne on. |
wal ked towards Ms. Meyers and then veered right as she
unhi nged her jaw.

NANCY
Al right people. This is what we’ve been working for.
Let’s nmake sure everything is where it needs to be and
let’s nail this on the first try, whaddya say? Lindsay,
Sydney are we ready?

( CONTI NUED)
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L1 NDSAY
Yup.

SYDNEY
Ready whenever you are.

NANCY
Al right places everyone!

MARZI PAN V. O
Li ndsay and Sydney stood across from each other in
their fencing outfits, totally |locked in. They both
| ooked I|ike stars, the other one each other’s only
equal .

NANCY
Sound. We're rolling. And action!

(SOVE FENCI NG. AT THE END, WHEN "ANNI E' AKA SYDNEY
FALLS | NTO THE BUCKET, A REAL SCREAM OCCURS.)

MARZI PAN V. O
Sydney was withing on the ground. She was supposed to

fall into a bucket of water, but the bucket was enpty.
A crowd was around her in a second, and paranedi cs were
called. Qut of the corner of ny eye, |I saw soneone run

of f. No one el se seened to notice, everyone was focused
on Sydney. | took off after him Fucking Dave had |eft
his golf cart sitting around because | assume he want ed

me to steal it. | quickly caught up with the nman and
ni pped at his heel with ny front wheels, causing himto
fall. He was an old man, and | felt bad as soon as he

col | apsed to the ground. He stayed lying on his
stomach, |ooking straight up at ne.

MARZ| PAN
Wiy were you were running fromthe scene of the crinme?

LENNEE
Because |’ m scar ed.

MARZ| PAN
Scared of what?

LENNEE
( WHI SPERS)
The wi tch.

MARZ| PAN
What are you tal king about?

( CONTI NUED)
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LENNEE
There was water in that bucket a second ago. Soneone
witched it out right before Sydney fell, I'mtelling
you.

MARZ| PAN
You’' re sayi ng soneone nmade the water... disappear?

LENNEE
Just like that! It was there, then it wasn’'t. One
second, splash, the next, kabl ooie.

MARZI PAN
Do you know who it is?

LENNEE
| have no idea. It could be anyone. It could be you.
It’s probably not you, because you just got here, but
it could be anyone.

MARZI PAN
Are you Lennee, by any chance?

LENNEE
VWhat, because | wear a wi ndbreaker and | break w nd?

MARZI PAN
Uh, vyes.

LENNEE
You know, | fed themthat [ine. I wear the w ndbreaker
to encourage that joke, and they act like they' re
maki ng fun of ne.

MARZ| PAN

So, when did you start receiving the hate mail ?
LENNEE

Just | ast week. | got a note on Monday. And then

anot her on Tuesday. And then three on Wdnesday. And
then- wait, no, only two on Wednesday, but two al so on

Tuesday-
MARZI PAN

Ckay, great!
LENNEE

Wait, you didn't let ne finish... And, three on Friday.
And then none so far today.

( CONTI NUED)
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MARZI PAN
Are they delivered with the rest of the mail?

LENNEE
No, no, they're delivered right to nmy desk. Wile I’'m
away. When | go to the bathroom or sonething. 1’1l cone

back and there will be this little note. Did you read
t hen? Feh. Such filth.

MARZ| PAN
Way didn’t you get soneone to watch your desk while you
wer e gone?

LENNEE
Do | conme to to your job and tell you howto do it?
What is your job anyway?

MARZ| PAN
|’ mthe new security.

LENNEE
You? | can provide better security than you.

MARZ| PAN
|”ve got wt.

(LENNEE FARTS)

MARZ| PAN
Wbah, Lennee.
LENNEE
Hey, the joke doesn’t work unless | fart, too.
MARZ| PAN
The joke already worked. You' re an old guy in a
wi ndbreaker, | can assune you fart constantly.
LENNEE
| fart when | need to. I'’mnot gonna hold it in for
anyone, they can pull the plug on ne if they want ne to
hold it in!
MARZ| PAN

| s there anything else that you can tell ne about the
letters, Lennee?

LENNEE
You doi ng sone detective work?

MARZ| PAN
| dabble. | already solved the case of who was snoking
t he pot.

( CONTI NUED)
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LENNEE

Was it you?
MARZI PAN

It was.
LENNEE

You know t here was sonet hing kind of weird.

MARZI PAN
| love weird things.

MARZI PAN V. O
| ran back to the set, high on the information that I
had just |earned. No one greeted ne when | got back. No
one was in sight. Fucking Dave was the only thing
proving to ne that humanity still existed.

FUCKI NG DAVE
Where’'s ny golf cart?

MARZI PAN
| knew there was sonmething | forgot. It’s about four
hundred feet thataway. There may be an old man |ying
underneath it.

FUCKI NG DAVE
You should be fired.

MARZ| PAN
The operative word being 'should.’” Listen, Lennee told
me sonet hi ng about the hate nmail. The hate mail you

never even nentioned to ne.

FUCKI NG DAVE
You didn’t ask about it.

MARZ| PAN
| didn’t know to.

FUCKI NG DAVE
So what’d you | earn?

MARZ| PAN
Way should | tell you anything?

FUCKI NG DAVE
Do whatever you want. But maybe | got information that
could help you with this little case you're
i nvestigating. | know you' ve been playing |ike you're a
detective around here.

( CONTI NUED)
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MARZI PAN
| f you’ re unhappy with ny interpretation of the job,
you could explain to nme what security entails. O her
t han fucki ng wavi ng!

FUCKI NG DAVE
It entails staying out of everyone's way! Which is just
about the only thing you haven’t done around here.

MARZ| PAN
You wanna know what Lennee told me? He told nme that the
hat e notes were addressed to Sydney. Only Sydney. But
by the tine Lennee gets the letter to the Lohans,
soneone el se has witten Lindsay. | think maybe it’s
just Sydney who' s being targeted for sone reason. But
soneone else is trying to nake it seemlike they're
bot h bei ng targeted.

FUCKI NG DAVE
Vell, shit.

MARZ| PAN
| know! Were is everybody? | want to tell them

FUCKI NG DAVE
VWll, Sydney's in the hospital being | ooked at. And
then, well, everyone else is out searching.

MARZI PAN
Searching for what?

FUCKI NG DAVE
Li ndsay. She’s gone.

(END CREDI TS MJSI C)
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