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DI SCLAI MER
Al'l characters and events in this series, even those
based on real people, are entirely fictional. And al
voi ces are inpersonated. This series contains strong
| anguage, and adult content, so |listener discretion is
advi sed.

THE VO CE
In the 90's the twin obsession was hitting its peak.
They were the perfect specinens for Holl ywod; double
t he cuteness, double the youth, and they provided the
perfect |oophole for child |Iabor |aws. Wen one was
t aki ng mandatory cl asses, the other was on set
shooti ng. Never a wasted nonent. The only probl em was,
what do you do with twins when they grow up? If only
they coul d stay young forever..

W present for your |istening pleasure, a six-part
series entitled, Lindsay. Sit back, relax and keep your
eye on the tw ns.

MARZI PAN V. O,
Fucki ng Dave had just told ne that Lindsay was gone. |
whi pped ny head around |i ke maybe | could find her, but
nmy eyes only | anded on the enpty bucket. | couldn’'t
stop staring at the blood stain sneared across the
bottom of the bucket. In the commotion, no one had
bothered to clean up the ness. Maybe it was no one’s
job. Maybe it was nmy job. | wondered what part of
Sydney’ s body the bl ood was from

MARZ| PAN
| s she okay?

FUCKI NG DAVE
She’s in the hospital.

MARZ| PAN
You have a real ear for m ssing questions.

FUCKI NG DAVE
You got a real nmouth for asking the wong ones.

MARZI PAN
So, the water disappearing and Lindsay being ki dnapped,
it’s all related to the hate mail, right?

( CONTI NUED)
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FUCKI NG DAVE
No one said kidnapping. R ght now, our job is just to
find Lindsay, and we'll take it fromthere. It’s not
that big a set. I'll go this way. Bye.

MARZI PAN

Wai t, Dave! Fucking Dave, | need to ask you-
( PHONE RI NGS)

MARZ| PAN
Hey JoJo, | can't really talk right now.
JAIO
Hello to you too.
MARZI PAN
Sorry, things are just kinda crazy here.
JAIO
Good crazy?
MARZ| PAN
What woul d be good crazy?
JAIO
So bad crazy?
MARZ| PAN
One serious injury and one di sappearance crazy.
JAIO
Good thing they got nore security today.
MARZ| PAN
You call just to say hey?
JAIO
Am | seeing you tonight?
MARZ| PAN
Yeah, | think so. | can text you when |I get off work
and we’' || see.
JAIO
Alright, so | should just wait around for your text
t hen?
MARZI PAN

Don't let ne stop you from going out on an adventure.
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JAIO
You're in fine form
MARZ| PAN
Sorry. This all just happened, so |I’mkind of dealing
right now. I don't really know how long I'll have to be
her e.
JAIO
"1l let you go. | just wanted to hear your voice.
MARZI| PAN
"1l make sure to get off early, okay? |I |ove you
JAIO
You too. Sorry for the bother.
MARZI PAN
It wasn’t a bother, | just- Hello?

( SHUTS HER PHONE)

MARZI PAN V. O
Fucki ng Dave was | ong gone. JoJo and | had started
dating four years ago, during the first week of
college. W couldn’t find anyone better so we | asted.
But things had gotten tough lately. W were getting
antsy and the sex couldn’t get any rougher without
bei ng straight assault. W were either gonna break up
or get mserably married in the next year.

The wi nd ki cked up and the door of a cabin slammed
shut. | wal ked up the stairs and approached the cabin
My head was killing nme, either fromthe stress or the
weed withdrawal. | decided to play it safe and snoke a
spliff. I lit up and wal ked into the cabin and I

i mredi ately felt conpany.

There was not hi ng behind the door and the bunk beds
hel d no lunps. A shiver ran down my spine. | could feel
a presence, but | couldn’t see one. | started to slowy
back out of the cabin.

LI NDSAY
| knew you were the pothead.

MARZI PAN V. O
A small girl materialized in front of nme. | couldn’t
believe nmy eyes. The room had been enpty a second ago.
Now, Lindsay stood in front of me, as though she’ d
al ways stood in front of me, as though I had | ooked
right through her.
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MARZI PAN
You' re supposed to be m ssing.
LI NDSAY
| still am m ssing. To everyone but you.
MARZI PAN
Wiy didn’t | see you?
LI NDSAY
Oh, it’s just this thing.
MARZI PAN
Thi s thing?
LI NDSAY
Ever since | was little, |I’ve been able to just kind
of ... turn nyself off. Lower the color contrast or

sonet hing. So that no one can see ne. Everyone just
ki nd of | ooks right past ne.

MARZI PAN
You can be invisible?

LI NDSAY
More like | can canouflage nysel f. Like a chanel eon

MARZI PAN V. O
She had this snmug | ook on her face and all | wanted to
do was tell her how ridicul ous she sounded. But she had
popped up out of nowhere and | was starting to think
t hat Lindsay m ght be Lennee’s witch.

MARZI PAN
Do you do that a | ot? D sappear?

LI NDSAY
Every once in awhile. Wien |’ m feeling down. Nothing
cheers you up nore than watchi ng people m ss you. Wen
peopl e think you re gone, they do and say all sorts of
nice things. Stuff they’'d never say in front of your

face.
MARZI PAN
Have you ever gone away for a long tinme?
LI NDSAY
Not yet. |I'’msaving ny fake death. | want to be fanous
when | do that. Once | get fanous, mllions of people

will be sad about ny death. Random people |I’ve never
met will just think about ne instead of their kids or
their nortgage or their job. They' Il think about nme and
my death and what the world |lost when it |ost ne.
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MARZI PAN V. O
| stood, gaping, at this little girl who was obsessed
with death. | didn't know what to say and ny headache

had only gotten worse. | needed fresh air.
MARZI PAN
| need to go outside and snoke.
L1 NDSAY
| thought that’s what you cane in here for
MARZI PAN
Okay, | need to go outside and snoke and get away from
you.
LI NDSAY

Look, you can’'t tell anyone you saw ne.

MARZ| PAN
|’ mpretty sure that’s ny only job. And why did you
reveal yourself to nme if you wanted to stay m ssing?

LI NDSAY
Because | need your help. You' re like the detective
right?

MARZ| PAN
Yes, | amlike the detective.

L1 NDSAY
Sonebody out there really wants to hurt ne. | was
supposed to fall in that bucket. It’s better if | stay
m ssing. Woever is trying to get at nme, they' Il freak
out if I’mgone. Look for that person. Talk to The
Butler. He's the one I trust. | know you don’t |ike ne,
but find out what’s going on. I'’mjust a kid.

MARZI PAN V. O
| rolled nmy eyes and when they cane back around, she
was gone. | reached out nmy hand. | tried to laugh it
off Iike she was about to pop out of somewhere and |
was in on the joke. But the cabin was enpty. As far as
| could see, | was alone. | felt al one.

( MARZI PAN LI GHTS UP)

MARZ| PAN
| wal ked out of the cabin and found an intern at the
bottom of the steps, |ooking up.

| NTERN
Are you... Marsha?

( CONTI NUED)
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MARZI PAN
No.

| NTERN
Does your nanme kind of sound like that, though?

MARZ| PAN
Mar zi pan.

| NTERN
Yeah, Marzipan. |’ m supposed to bring you to the
hospital. Sydney wants to see you.

MARZ| PAN
How i s she?

| NTERN
| mnot sure. Sydney told soneone who told soneone el se
who tol d sonmeone el se who told ne to cone and get you

MARZI PAN
Let’'s go.

| NTERN
Were you talking to sonmeone in there?

MARZ| PAN
No. Why? Did you see soneone wal k out?

| NTERN
| thought | heard two voi ces.

MARZ| PAN
You did. |I'’m practicing puppetry.

| NTERN
Oh. Where’s your puppet?

MARZ| PAN
| just use ny hand.

| NTERN
Can | see?

MARZI PAN
So the thing with Sydney wasn’t urgent?

| NTERN
C non, show nme sonet hi ng.

MARZI PAN V. O
| spotted a pen sticking out of the Intern’ s back
pocket. It was one of the pens that has five different
colors on it.

( CONTI NUED)
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MARZI PAN
Alright, calmyour intern pants. 1'd like to introduce
you to... The Amazing David Copperpuppet! The greatest
magi ci an this side of ny body. Please give hima round
of appl ause.

(VWEAK, ONE PERSON APPLAUSE)

DAVI D COPPERPUPPET
Thank you. Well, hello there little girl.

| NTERN
|’ m 25.

DAVI D COPPERPUPPET
Do you believe in magic?

| NTERN
Sone.

DAVI D COPPERPUPPET
Vell if you believe in some, you believe in all. Magic
is a binary. Now pl ease show ne your hand. (Beat) Aha,
very good, very interesting hand. You eat carrots, |
presune?

| NTERN
VWhat ? No.

DAVI D COPPERPUPPET
You' ve never eaten a carrot?

| NTERN
No, | have.

DAVI D COPPERPUPPET
Ckay, then just as | thought.

| NTERN
I sn’t your nouth not supposed to nove?

DAVI D COPPERPUPPET
Pl ease, no questi ons.

MARZI PAN V. O
| spotted a pen sticking out of the Intern s back
pocket. It was one of the pens that has five different
colors on it.

DAVI D COPPERPUPPET

Alright, now!l would like you to take your hand and
turn away fromnme, and whi sper a secret into your hand.

( CONTI NUED)
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| NTERN
VWhat ki nd of secret?

DAVI D COPPERPUPPET
| said no questions. Now please, hurry, there are other
children that want their own magi c shows.

MARZI PAN V. O
The intern turned her back. | plucked the nulticol ored
pen from her pocket and inspected it.

MARZI PAN
Oh ny god!

| NTERN
What’ s goi ng on?

MARZI PAN
You wote that hate mail. Wth this pen!

DAVI D COPPERPUPPET
J’ accuse!

| NTERN
Me? Are you kidding me? | nmean... That’'s a hell avu
magi ¢ trick.

( TRANSI TI ON MUSI C)

MARZI PAN V. O
| brought the small, unpaid worker to Sydney to tel
her the story.

| NTERN
So soneone has been sending ne these letters for a
week, telling ne exactly what to wite. And then
woul d drop themin Lennee’s office.

SYDNEY
VWho are the letters fronf

| NTERN
They're typed and there’s no address.

SYDNEY
Wiy did you agree to wite the letters?

| NTERN
| don’t know, | just...

MARZ| PAN
She’s the intern. She takes orders. But the point is
The Intern was only supposed to address themto you.

( MORE)
( CONTI NUED)
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MARZI PAN (cont’ d)
Soneone el se has been witing Lindsay’s name on the
| etters once The Intern drops themoff with Lennee.

SYDNEY
So we’'re | ooking for a person who wants to get ne and a
person who wants people to think sonmeone also wants to
get ny sister? Ugh.

MARZI PAN
How are you feeling?

SYDNEY
Like I fell froma high place. Wiy do you ask?
MARZI PAN
You shoul d rest.
SYDNEY
Do we have a | ead?
MARZ| PAN
| don’t think your sister was ki dnapped or nurdered.
SYDNEY
Did you see her?
MARZ| PAN
Kind of. She just appeared. And then... disappeared.
SYDNEY
She went invisible?
MARZ| PAN
You know about that?
SYDNEY
Yeah, | know about that. I'’mher twin. | can always see
her. She always begs ne to keep qui et when she does
t hat di sappearing act. | don’'t understand the point. It
just stresses everyone out for no reason.
MARZI PAN
Yeah, well, it is pretty immture. But, if Lindsay

stays gone, the person who is trying to get you m ght
use her di sappearance to his advantage and ranp up the

hate mail, claimng to have ki dnapped Lindsay a |a The
Bi g Lebowski .
SYDNEY

| don’t know what that is.

( CONTI NUED)
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MARZI PAN
Bi g Lebowski? On ny God, you need to see it! If only,
to understand this situation. The Intern, have you seen
The Bi g Lebowski ?

| NTERN
Nope.

MARZ| PAN
Ch ny God, you are a constant di sappoi ntnent.

SYDNEY
So, what’'s the plan?

MARZ| PAN
Vell, assum ng the person will |eave a |etter tonorrow,
| m gonna watch The Intern all day to try to find the
person who | eaves the letters. The Intern says it’s

al ways stuck in her brown paper bag lunch. So, | was

gonna stake out the fridge fromwhen The Intern puts

her bag in the norning all the way till lunch tine.
SYDNEY

But, The Intern isn’t gonna have any reason to mnake
lunch if Lindsay and | aren’t on set. And the whole
point is for Lindsay to be gone.

MARZI| PAN
Yeah, well | have an idea about that too. | was
t hi nki ng, you could make a speedy recovery and cone
back to set tonorrow.

SYDNEY
And?

MARZ| PAN
And, you tell themthat you can play both roles. It’]I
get us back on set. And it’lIl only have to be for the
day and then Lindsay could conme back.

SYDNEY
So, | would play both rol es?

MARZI PAN V. O
Sydney al ready | ooked better. She started dressing
i mredi ately. Col or cane back to her skin and she was
yelling for her nother.

SYDNEY
Mol ! Cone in here!

( CONTI NUED)
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MOMMY DEAREST
What is it? Wio are these people?

| NTERN
|"’mthe Intern.

MARZI PAN
" m security.

MOMMY DEAREST

You snell like marijuana.
MARZI PAN
| think that’s the Intern. She has a problem
SYDNEY
Mom we’'re leaving the hospital. | feel better. Wre

goi ng back to set. Tell Nancy we’'re ready to shoot.

MOVMY DEAREST
But what about Lindsay?

SYDNEY
What about her? | can play both roles. W don’t need
Li ndsay.
MARZI PAN V. O
| felt a chill on ne again. | |ooked around for
Li ndsay, but she didn’t appear. | |ooked over at Sydney

who was staring hard at the wall.

MOMWY DEAREST
What are you | ooking at Sydney?

SYDNEY
Not hi ng. Let’s go.

MARZI PAN V. O
We nmet up the next norning before the shoot. It was ne,
Sydney, The Intern, and The Butler.

THE BUTLER
Why am | here?

MARZI PAN
Li ndsay trusts you.

THE BUTLER
You saw her?

MARZI PAN
She told ne that before she went m ssing.

( CONTI NUED)
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THE BUTLER
And who are you?

MARZ| PAN
|"mthe detective. O security or whatever. Just shut
up and listen. The Intern is gonna put his lunch in the
fridge here. Sydney will go out to the set to shoot. M
and The Butler hide behind the fridge and wait for
soneone to cone in and reach for The Intern’ s |unch.
Then we’ |l have our guy.

THE BUTLER
Yes, you know I play a butler in the novie, right? And
even ny character in the novie has a nane, they don’t
just call him’The Butler.

MARZI PAN
Ri ght, so everyone know the plan? Ready, break!

MARZI PAN V. O
Everyone started to walk in their given direction, but
| pulled on Sydney’s arm

MARZI PAN
Hey have you seen Lindsay around at all?
SYDNEY
Nope, not at all.
MARZI PAN
You sure?
SYDNEY
Yup. (in British accent) You ready to hear ny British
accent ?
MARZI PAN
Very ni ce.

MARZI PAN V. O
Sydney ski pped away as | took ny position behind the
refrigerator. W were bordered on either side by huge
stacks of water bottles. There wasn’t nuch space, so |
figured it was tinme to get to know The Butler.

MARZ| PAN

| m Mar zi pan.
THE BUTLER

val ly.

( CONTI NUED)
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MARZI PAN
Wal |y doesn’t sound British.
THE BUTLER
Do you know British nanes?
MARZ| PAN
| know unBritish names.
THE BUTLER
( DROPS ACCENT)
|’mnot British. I"mactually a famly friend of the
Lohans. They got nme this job.
MARZ| PAN
Fam ly friends how?
THE BUTLER
| taught Lindsay the piano.
MARZ| PAN
Do you know where she went? Do you know what’s goi ng on
her e?
THE BUTLER
| know that Lindsay is in danger. | could feel it as

soon as she started on this novie.

MARZI PAN
Who i s she in danger fronf

THE BUTLER
| couldn’t say for sure but-

(A DOOR CREAKS)

MARZI PAN V. O
The door opened. The Butler and | covered each other’s
nmout hs. W heard the guy slowy creep toward the
fridge. | peeked through the crack past the water and |
could see a hand holding a letter. He opened the
fridge. | grabbed The Butler’s hand and started to
shift my weight, preparing to pounce. Just then, we
heard Lindsay’s voi ce outside.

L1 NDSAY
Hi, everyone |’ m back! W’ re spared of hearing nore of
Sydney’s terrible British accent, hooray!

(COWOTI ON OQUTSI DE)

( CONTI NUED)
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MARZI PAN V. O
The Butler and | knocked over the water and junped out
from behind the fridge but our guy was already out the
door. We ran after him Qur guy ran towards the woods
and we followed, but I started hacki ng and coughi ng
after ny first mnute of sprinting. |I took out a spliff
and hoped The Butler was in better shape than ne. After
a few mnutes | heard a scream and then a shot.

( SCREAM AND GUN SHOT)

MARZI PAN V. O
| ran over to the sound. The Butler was lying on a
tree, bleeding into its roots. No one else was in
si ght.

MARZI PAN
Oh ny God, what happened?! Did you see who it was? Are
you okay?

MARZI PAN V. O
The Butler was lying on a tree, bleeding into its
roots. No one else was in sight. He started to whisper
to me slowy.

THE BUTLER
Don’t - trust - anyone - except - for -

MARZ| PAN
Except who? Except who, Wally? | swear to God if you
di e before finishing your sentence, | am gonna pray you
go to British hell

THE BUTLER
British - heaven - sane - as - British - hell. Except -
British - hell - sunny.

MARZI PAN
You can make jokes but you can't tell me who to trust?

THE BUTLER
Don't - trust-

MARZI PAN
Yeah, | got it, don't trust anyone except who? Wo0???

THE BUTLER
Except yourself.

( PHONE RI NGS)

( CONTI NUED)
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MARZI PAN V. O
My phone rang all of a sudden. | don’'t know why, but I
picked it up

JAIO
Hey, it’s ne. Listen, |’ve been thinking, and | think
we need to break up. O, don't know, at |east spend
sonme tine apart.

MARZI PAN
kay.

JAIO
Ckay?

MARZI PAN
Yeah. 1’'Il talk to you later.

( CLOSES PHONE)

MARZI PAN
| held The Butler’s hand. He | ooked at ne |ike he
understood ne. And then he died with the sane | ook
stuck on his face. |I cried and the tree gathered up ny
tears and his blood and grew a little bit.

(END CREDI TS MJSI C)
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