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DI SCLAI MER
Al'l characters and events in this series, even those
based on real people, are entirely fictional. And al
voi ces are inpersonated. This series contains strong
| anguage, and adult content, so |listener discretion is
advi sed.

THE VO CE
At one of the test screenings of The Parent Trap, the
proj ector mal functioned and the novie cut out twenty
m nutes in. Just as the crowd began to di sperse,
Li ndsay junped on stage and coaxed everyone back into
their seats. She spent the next hour teaching everyone
t he Butl er handshake and | eadi ng sing-alongs. On the
car ride hone, Lindsay told her nromit was the "best
night of her life". Recalling the incident years |ater,
Nancy Meyers said, "At her core, it wasn't fane that
drove Lindsay, but rather the joy she brought to
peopl e. She woul d do anything to keep those peopl e

happy..."

We present for your l|istening pleasure, a six-part
series entitled, Lindsay. Sit back, relax and avoid the
i sol ation cabin.

MARZI PAN V. O,
| opened ny eyes to a long figure whose forehead and
chin were wapped in white gauze. He | eaned down and
smacked nme on the face a couple of times to rouse ne. |
jerked ny head quickly and spit inside of his grin.

GAUZE
Char m ng.

MARZI PAN
Peopl e know |’ m here. You can’t just kill ne.

GAUZE
Where’'s the girl?

MARZI PAN
VWat’s with the wap on your face?

GAUZE

Peopl e can’t recogni ze you if you cover the top half
and bottom half of your face.
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MARZ| PAN
Not a fan of nasks?

GAUZE
They suffocate ne.

MARZI PAN V. O
| continued to lie on the ground. The nbst severe pain
was comng fromthe top right part of ny head. | had
slanmed it on the stick shift when we had hit the
ground, and | felt my ear fill with blood. The nan
| ooked down on ne |ike he couldn’t nmake heads or tails
of sonething. | reached out ny hands and grabbed hol d
of his bare leg. | pulled it to ne and bit down as hard
as | coul d.

GAUZE
Fuck!!'!'!l You fucking bitch!!!! Fucking damm t!

MARZI PAN V. O
He ki cked ne once out of pain, but then returned when
t he pain had gone and kicked nme again, in the head. He
did it one nore tinme, and | bl acked out.
(LI GHT BULB BURNS QUT)

MARZI PAN V. O

When | canme to this tine, | found nyself in a dark
room | blinked a fewtines and still couldn’t see
anyt hi ng. Ropes surrounded nme tightly, w nding around
my arns and |l egs and tethering nme to a chair. | called
out.

MARZI PAN
Hel lo!'!'!! Help nel!!l! Helll ooooooo!!!

MARZI PAN V. O
The lights flickered on and the sanme man stood in front
of me. His face was wapped in the sanme way, but the
gauze didn’'t cover his sinister smle.

MARZI PAN
Who do you work for?
GAUZE
| could ask you the sanme thing.
MARZI PAN
|’ mjust a security guard.
GAUZE
You seemlike a |lot nore than a security guard. |’ve

heard you’re nore of a detective.
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MARZI PAN
|’mnot a detective. |'"mbarely a security guard. |
just want to go hone. Pl ease.

GAUZE
Where’ s Li ndsay?

MARZ| PAN
| don’t know.

GAUZE
She was in the car with you. Wiere’d she go after the
crash?

MARZ| PAN
| don’t know. | blacked out. And then bl acked out again
when you kicked ne in the head. What do you want with
her ?

GAUZE
W want to save her. She’s in danger.

MARZI PAN
So you kept her out of danger by running her off the
road?

GAUZE
That was a mistake. |I'’mnot good at tailing.

MARZ| PAN
What the fuck is going on here? My head hurts. Pl ease
l et ne go.

GAUZE
We need your hel p.

MARZ| PAN
we?

GAUZE
Mysel f and sone interested parties. Lindsay is in
danger, Marzi pan. Soneone is going to try to kill her

tonight. We need to catch them And we need you to help
us do that.

MARZI PAN
VWhat if | don't?

GAUZE
Well, we have you tied up, so you should probably tel
us you'll do it. And we have sone peopl e surrounding

Jojo’'s home if you decide to go rogue with the plan.
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MARZI PAN
Let ne get this straight, you drove ne off the road.
You beat me up, kidnapped ne, and tied ne up. And now
you' re threatening ne and ny ex boyfriend. And I'm
supposed to believe that you' re the good guys?

GAUZE
What do you nean when you say good? Qur job is to
protect the girls and to do that in whatever way we see
fit.

MARZI PAN
So you work with the studi o?

MARZI PAN V. O
The man’s phone rang at that nonent.

GAUZE
kay. So she’s there now?

MARZ| PAN V. O
The man checked hi s watch.

GAUZE
Alright, 1’'ll be back in an hour. (Beat) Yes, | have
her here. (Beat) Wrking on it. Just nake sure they
don’t start filmng until we get there. (Beat) Ckay.
G ao.

(HANGS UP PHONE)

MARZI PAN
| didn’t take you for the ciao kind of guy.

GAUZE
Look, these people want Lindsay dead.

MARZI PAN
Why just Lindsay?

GAUZE
The studio are fed up with the whole thing. They think
having to deal with both girls is too hard and they
want out of this nmovie. If they off Lindsay, they can
axe the novie and have a great story for Sydney’ s next
proj ect.

MARZI PAN

Sister of dead girl acts in a novie? That’s a great
story?
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GAUZE
Twin girls who were supposed to be stars until one of
t hem was taken too soon. O her twin lives on for a
successful acting career to honor her dead sister.

MARZ| PAN
So the studio wants to kill her? Which nakes you...?

GAUZE
| was hired by their father. W’ ve been investigating
this thing fromthe start. And we are absolutely
certain that Lindsay is in danger tonight. They won’t
wait any longer to go ahead with it. Unless you
convince the girls to quit the novie.

MARZ| PAN
Way ki ll Lindsay and not Sydney?
GAUZE
Seriously? Wio do you think is the real talent? Sydney
is bursting with fanme. Lindsay is... regular.
MARZI PAN
And if | don’t help you? What? You' |l kill JoJo?
GAUZE
I f you don’t help us, we will do nuch worse than that.
But it’s okay. Because you will help us.
MARZ| PAN
How do you know?
GAUZE
It’s the right thing to do. And you' Il do the right
t hi ng.

MARZ| PAN V. O
The word ’'right’ sounded particularly hollow coni ng
fromthis man’s nouth. | had a book of insults to throw
at him but | was tied down.

MARZ| PAN
Let’s go. I'Il talk to Lindsay. I'Il tell her what |
want to tell her. I’mnot guaranteeing |I’'ll do what

you’' re asking ne.

GAUZE
What ever you say. Cnon let’s go.

(CAR NO SES. THEN, ONCE ARRI VED, SET NO SES.)
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MARZI PAN V. O
We arrived on set and I noved slowy out of the car
still unsure what | would do. As | stood, the man with
t he gauze ran off. Just then, soneone called ny nane.

SYDNEY
Mar zi pan!

MARZI PAN V. O
| stopped in ny tracks like | was programmed to do so.

SYDNEY
What are you doi ng? And where have you been? Lindsay
cane back all scratched up and said you guys went
di rtbi king. Who goes dirtbhiking in the m ddl e of
production? Everyone is kind of pissed at you about
that, by the way.

MARZ| PAN
| thought they had stopped fil m ng.

SYDNEY
Yeah well then Lindsay called us and said that the | ast
|etter was from Dad and then Mom got a restraining
order and now we’re film ng again!

MARZI PAN
Sydney, you need to stop this whole thing. You need to
quit. I don’t know who is trying to hurt you guys or

why but there is soneone or nultiple people or... |
don’t know | don’t know There's a |ot of people who
are hurting you. |I’m probably hurting you.

SYDNEY
You don’t | ook so good. Were have you been?

MARZ| PAN
| know | rmust | ook crazy right now and to tell you the
truth I don't really understand anything that’s going
on but | know that either you or Lindsay will be hurt
if you keep filmng this novie.

SYDNEY

Mar zi pan, | think you need to just cal mdown. Listen,
nothing is wong. The |ast note was fromny dad, and

t hose other notes? Those were actually kind of from ne.
| was witing themto get a little attention and then
Li ndsay was addi ng her nane because she felt |left out.
Like twin like twin right? Nobody was ever in danger.
It was just the Lohans stirring up their own shitstorm
That’ s what we’re known for
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MARZI PAN
Wait what? You were the one witing those notes?
But.... but what about Vally then?

SYDNEY

Oh yeah, | forgot about Wally. Huh.

MARZI PAN V. O
Sydney shrugged her shoulders and | started to fl oat
away. Sydney grabbed ny arm and began to lead ne in the
direction of the crowd.

SYDNEY
The thing is, Lindsay says she won’'t filmuntil she
tal ks to you, Marzipan. So you have to make sure she
knows that we are making this novie. Now. And that we
won’t have any nore interruptions.

MARZI PAN
You were the one witing the notes.

SYDNEY
Yeah, well, | never would have if | knew the filmng
woul d stall. The novie' s nore inportant than anything.

MARZI PAN V. O
Sydney | ooked different. | was exam ning her face
cl osely, when | noticed everyone doing the sanme thing
to me. The girls’ nother appeared out of the crowd.

MOMMWY DEAREST
Dirtbi king! Wiy would you go dirtbiking? She’s got
brui ses and scratches everywhere. How are we supposed
to cover that up for the novie?

MARZ| PAN
You could wite in a dirtbiking scene?

MOMMY DEAREST
You know I went to college with girls Iike you.

MARZ| PAN
And those girls are very successful now?

MOMMVY DEAREST
And those girls never actually found happi ness. They
just got nore clever and | ess enotional. Those girls
never stopped hating thenselves and neither wll you.

SYDNEY
Mom
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MARZI PAN V. O
Somet hi ng about her speech felt good. | felt rel axed, |
surrender ed.

MOMWY DEAREST
Look, Lindsay’ s being worked on right now in the cabin.
W need to filmall of the isolation cabin scenes
tonight. Go talk to her now for a maxi mum of five
m nutes and then conme out with the words, "W’ re ready

to go." Does that nmake sense?

MARZI PAN
You know, if | listened to everyone who ordered ne to
do sonething, | would short circuit |like a robot and
expl ode and then you woul d have to pick up all the
pi eces.

MOMWY DEAREST
Oh ny God, stop talking and get in the fucking cabin.

MARZI PAN V. O

Their mom pushed nme forward. | thought about getting in
the last word, but | felt ny sense of hunor |eaving ne.
| was nunb. | wasn’t cut out to be a detective. Inside,

Li ndsay was sitting with the Makeup | ady standi ng above
her, patting her face. She | ooked conpletely fine. Her
expression told nme that | did not.

LI NDSAY
Can you | eave us al one pl ease?

MARZI PAN V. O

The makeup | ady stared nme up and down. | wel conmed the
hatred in her eyes. She wal ked out slowy, |ike she was
wai ting for Lindsay to change her m nd

MARZI PAN
Everyone here hates ne.

LI NDSAY
Yeah, sorry about that. You re probably gonna get
fired. | didn’t know what el se to say.

MARZI PAN

How di d you get away?

L1 NDSAY
| waited until you two were gone and then reappeared
and hitchhi ked a ride back. Mst people stop for a beat
up little girl.

( CONTI NUED)



CONTI NUED: 9.

MARZI PAN
So you wat ched that guy beat the shit out of ne?

LI NDSAY
Vell, yeah, | nean, what could | have done? | woul d ve
gotten beat up too. I'mjust a little girl.

MARZ| PAN

Did you know that Sydney was witing the letters?

LI NDSAY
Oh ny God, was she?

MARZ| PAN
Sydney is a better actor than you.

LI NDSAY
You don’t nean that. You' re upset.

MARZ| PAN
So the letters were just you and Sydney. Al this shit
for nothing. For a couple of girls playing pretend.

LI NDSAY
| didn’t put Sydney in the hospital. | didn't kil
Vally. | didn't run us off the road. | don’t know
what’ s goi ng on here. Do you?

MARZI PAN
This whole tine, no one has been straight up with ne!

LI NDSAY
Way are you shouting at me?

MARZ| PAN
Li ndsay, you have to get out. Now | don’t know who it
is exactly- maybe the studio, or your Dad, or Dennis
Quai d, or the fucking governnent- but sonebody wants to
kill you.

L1 NDSAY
VWhat did the guy in the car tell you?

MARZ| PAN
He said, well, he said the studio wants to kill you.
And use it to bol ster Sydney’s career.

LI NDSAY
They want to kill ne?

MARZ| PAN
Li ndsay, he called you regular. It was the biggest
conplinment he could ve given you. You can be nore than

( MORE)
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MARZI PAN (cont’ d)
an E True Hol l ywood Story. You can be happy all on your
own, with no caneras around.

LI NDSAY
Yeah, | guess | could.

MARZ| PAN
Li ndsay, this isn’t about your talent. W all know you
can be a star. But you shouldn’t put your life at risk.
You need to get out of here.

LI NDSAY

But you do think she’s better?
MARZI PAN

Li ndsay, | amdone with this shit.

MARZI PAN V. O
Li ndsay turned cold all of a sudden. She turned on ne
and snarled out.

L1 NDSAY
So then go. The only reason you want nme to quit is
because you’'re nostalgic for your childhood. Because
you' re fucking sad now. You re a |loser now. And the
truth is, you |ove that Sydney wote fake letters
because your |life got to be interesting for a second.
What were you doi ng before working here? Do you even
remenber? This is the nost exciting it’' Il ever be for
you. You'll brag for the rest of your life about
knowi ng Lindsay Lohan. And |I’m 12 years old. G ow up
and stop acting like I’mthe one who needs advi ce.

MARZ| PAN
Vll, you know what then? You want to stay on and do
the novie? Enjoy it, Lindsay! Enjoy the fame and the
fortune and all the other perks of being anong the nost
enpti est people alive. I may be sad, but at |east |
have a soul and a beating heart. Oh, and | hope you get
used to | ooking across fromyou and renenbering that
you' re not even the nost talented person with your
genetic makeup. | amdone with this place and these
people and I am done with you, Lindsay.

LI NDSAY
VWll, |I'"mdone, too.

MARZI PAN V. O
She stonped out the back as | opened the front door.
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MOMWY DEAREST
Where is she?

MARZ| PAN
| don’t know. Pl ease get out of ny way.

MARZI PAN V. O

Everyone ran past ne. | took a seat at the foot of the
stairs. | didn't care what happened fromthis point
forward. | was washing ny hands of it. These Lohan

girls and this garbage novie nmeant nothing to ne. |
stood up to | eave, then stopped nyself. The truth was,
| was having a hard tinme renmenbering what cane before
this novie. Just then | heard a girl’s scream

( SCREAM)
(CLCSI NG MUSI C PLAYS)

THE VA CE
Li ndsay was produced by Al ex CGenty-Waksberg, Hana
Wier ker, Isabelle Platt, and Rachel Aronoff. Sound
design and editing by Reiwena Tessema. Misic by Tree
Pal mredo. Wth performances by Annie Fox as Marzi pan.
Bill Theisen as Gauze. Eileen Veghte as Lindsay and
Sydney Lohan. divia Janpol as Momry Dearest / Makeup
Lady. And Robert Bol es as The Voi ce.



